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Clocks that view “visibility” as performance
and have pursued it faithfully.

There is a form for clocks that is efficient, honest and easy to tell the
time with, a shape that everyone can imagine. But it is not easy to
design such a clock. Even with clocks, which are considered to be
rather simple things, there are so many elements condensed into them
that it makes your head spin. A clock that is “easy to read” is first
achieved when these elements are configured meticulously, accurately

and in three-dimensions.

The series of clocks created by designer Yota Kakuda pursues such a
form. Most of his clocks have a round wooden frame inside which
twelve numbers are arranged, along with an hour hand, a minute hand
and a second hand - a format that has been passed down through the
years. He notes that in the process of designing these clocks, he came
up against difficulties the kind of which he had never experienced

before.
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For example, looking at the layout of the clock face, compared to the
numbers 1,2,3, on the right hand side, the numbers 10, 11 and 12 on
the left hand side require more space since they have two numbers,
and as such, the balance is apt to be upset. This problem can be
solved by making the size of the numbers smaller overall, but when you
move away from the clock, it becomes harder to read. To arrange
twelve large numbers on a toric surface in such a way that they do not
give off an unnatural aura requires a considerable amount of skill and
ingenuity. When you look at this clock, you will probably notice that
each number slightly deviates from its geometrical positioning. The
overall size, the typeface used for the numbers, the shape and length of
the three hands, the variation in length and thickness of the indices
indicating minutes — there are an infinite number of elements apart from
these things that the designer needs to fine-tune. Yota Kakuda
repeatedly analyzed things down to the 0.1mm level, and his daily
verifying of the feel of the clocks when hung on a wall and their balance
over a number of months led to the completion of this clock series. This
process was utilized for all clocks he designed. While it is clear that
there are differences with regard to the presence or absence of
numbers and the typeface used for these clocks, there are also minute

differences in other details.

The design method for such “easy to read” clocks as these was not
something that the designer carried out alone. The know-how cultivated
by Lemnos up until now, along with the existence of outstanding clocks
from all times and places provided fodder for the designer’s endeavor.

It is said that in times when there were no computers, the technicians
that designed clocks decided on specifications by using diagrams that
were enlarged to more than ten times the size of the original. Because
the true essence of the act of “designing clocks” was showing creativity

with such faithfulness.

The series of clocks designed by Yota Kakuda respects the unbroken
history of clocks, extracts its universal essence and crystallizes it into
modern products. Their forms, which don’t stand out overly in people’s
living spaces but are comfortably in people’s sight and have them
experiencing time in a natural way, are suggestive of an archetype
arrived at through mastering the functions and capabilities that are

intrinsic to a clock.
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These clocks Rave a unique function which allows them to be instantly recognizable
and easy to read due to the size and location of the numbers, even though the overall clock size remains small.

Clock B
N

Clock C

YK19-15 NT >FaZJL / 4515030076728 YK19-15 BK 75w ¥ / 4515030076735

$260xd54mm / 860g / #E. HFR ¥14,300 (HiikfM1E¥13,000)
Clock A Small Clock B Small
YK15-03 NT #Fa3J)L YK15-03 BK 75w YK15-04 NT #Fa2J)L YK15-04 BK 75w ¥
4515030075165 4515030075172 4515030075189 4515030075196

Clock C Small
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“Clock A Small”, “Clock B Small” and “Clock C Small” can be used as
a wall clock or table clock with wire stand. A red stand comes with
the natural wooden clock, and a black stand is for the black clock.

YK15-05 NT >Fa23J)L YK15-05 BK 73v ¥
4515030075202 4515030075219

$144xd53mm / 290g / ¥ E. ABSHIfE. HZR / RA—TEIVR / RZVRHE / ¥11,000 (Fiikffg¥10,000)
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Lines Clock

YK18-09 WH /RT- ~ / 4515030076186 YK18-09 GY 'L — / 4515030076193

+YIN—DIET
Numbers Clock

YK18-10 WH 7RV~ / 4515030076209 YK18-10 GY ¥'L— / 4515030076216

$290xd54mm / 9809 / ABSHifE. HZX =7V R / ¥8,800 (Fiikffi#%¥8,000)




City Pop
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Urban and stylish square alarm clock. The clock features minimum elements in addition to sharp numbers and lines.

It is designed so that you can read the time from certain angles.

City Pop
(BFEHBKENTAT)

YK19-18 WH 7/RT Ak / 4515030076643 YK19-18 BK 73v¥ / 4515030076650

City Pop
(BEFHNSNWTA )

YK19-19 WH 7/RTA b / 4515030076667 YK19-19 BK 73v¥ / 4515030076674

w70xh70xd42mm / 128g / 77, ABSHifE. HZR / BFE7 7 —LKE (4K )\—>K) / P5—LA—RAMyTH#EE /| AA—7€3V K / ¥5,500
(iR fHE#&¥5,000)



4> DRFEt PLY FI\—DREET PLY
Lines Clock PLY Numbers Clock PLY

YK18-17 / 4515030076353 YK18-18 / 4515030076360

$254xd53mm / 6759 / 754U YR TSR A=tV R / ¥8,800 (Htik{H1%¥8,000)

> DEFET PLY / 2 I\—ODFET PLY
Lines Clock PLY / Numbers Clock PLY
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Born in Japan, Yota Kakuda moved to London in 2003, where he gained experience in design studios including
Shin and Tomoko Azumi and Ross Lovegrove, and earned his MA at the Royal College of Art, Design Products.
He returned to Tokyo in 2008 and joined MUJI as a product designer. In 2011 he established YOTA KAKUDA DESIGN
in Tokyo. He obtained major design awards including the iF DESIGN AWARD and GOOD DESIGN AWARD,
AHEB K / Yota Kakuda and was selected as one of the finalists for the HUBLOT DESIGN PRIZE 2016, becoming the first ever nominee from Asia.

These clocks are made of circular plywood in the same way as the tambourine frames that
Lemnos has utilized in many of its previous clocks.

Numbers Clock PLY employs largish numbers that are extremely easy to see with this frame.
Lines Clock PLY utilizes longer hour and minute hands, with the intention of attributing them
with the same level of presence as the numbers on the face.

With both, the overall balance and the details were decided on with a premium placed on ease of visibility.
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